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THE ARCHBISHOP VAUGHAN MEMORIAL
WINDOW.

Or the many picturesque and solemn ceremonics
which, during the weglk, have made our Cathedval
an attractive centre of veligious intervest, the un-
veiling and blessing of the Avchbishep Vaughan
memorial window at the second Mublic Session of
the Plenary Council on Wednesday last claims
our special atteution. Af a cost of nearly £2000
—a Jnrge portion of the monvy being subscribed
by the childeen of the various schools of the
Avchdiocese—the window was designed and
wanufactured for the Meworial Committee by
Mesgys. Jlordiman. Bentbers. Wipninehsn . Dy
John Donovan, LL.D., conducting the nogotia- |
tiong snd nrrangewents with the mtists. In the
glory of the noonday, while hewven and earth |
were filled with the bright and pleasant sunlicht, |
the beautiful memoriul of the lnmented prolate in |
86, Mary's was blessedd by the Cuvdinal-Avch- |
bishop amidst hymns wnd chants in hononr of |
Our Lady, and ia the presence of a lnvge and |
most remsrkable assemblage. As is well known,

. the best encreies of the late Arvchbishop were |
devoted to the building of the Cathedral, and the |
deavest wishes of his beart were centred in its
progress ; and what wore grateful, wore Htting, |
or more holy mewmorial could theve be to tell of |
his services and onr geatitude than this magnifi-
cent window, oceupying the pride of place in the
saered and bistore edifice and powring all its
vichness of form and colour on the sunvbuary and
High Altar? The splendow of Bible story, the |
beloved traditional tressures of legendavy
lore, and the sweet symbolism of divine and |
saintly history gleam down from this exguisitely
gemmed window in the northern gable of our
Cathedral. The cycle of subjects arranged for
representation in the stained vlass of the dif-
ferent windows of the Cathedral, wany of which
have alveady besn completed, comprises most of
the events in the life of Gur Blessed Lady. These
lead up to, and, in view of the dedicatory title of
the Cathedral, find their appropriate finale in this
oreat northern window, in which is depicted Our
%aﬂy’a Coronation in Heaven with other illustra-
tive scenes and incidents conneeted with ib. Across
the entive c¢e* _al portion of the eight lights
forming the ' wer and principal part of the win-
dow is vepr :nbed the titular and chief subject,
the Core .don of the Blessed Virgin in Heaven,
surroun...d by a multitude of angels and saints,
the whole surmounted with a stately canopy
which, over the central portion of the throne,
vises in elegant tabernacle work to the apox of
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rises in elegant fabernacle work to the apox of
the lights. This being, par excollence, the
motif of the windew, is treated on a larger and
broader scale than the rest of the work, so as to

ive it due prominenee and importance., Our

ivine Lord and His Blessed Mother, hoth
erowned, their white vobes enriched with broderie
and jewelled borders, are on golden thrones. At
the foot of the throne, and smrounding it on
both sides, a celestial choir robed and winged in
blue—the Blessed Virgin's colour—some singing,
others with harp and organ, psaltery, timbrel,
and lute. The figure of Our Lord is noble and
imposing ; and the dignity—if not, perhaps, so
much sg wight be wished of the gentle sweebness
—of Heaven’s Queen is presented with much art
and grace. The best offorts of the avtist, and all
the resources of the glass painter have been
exerted to present this scene with becoming
heauty, majesty, and splendour,  On e¢ither side
are infroduced—on the left, figures of virgins and
holy women nf the New Dispensation; and on the
vight, igures of saintly heroes who by love and
devotion—by tlheir pen, their teaching, and in
other ways—are connected with,or have advanced,
defended, and honouved, the name of Mary.
Admirably arbistic ave the side groupings of the
Coronation. Conspivuous amuong the holy women
arve St. Agnes with her lamb, and 8t. Catherine of
Alexsndria with her wheel and sword—two noble
figures ; and theve also are 5t. Anne, Mother of
the Blessed Virgin, with book ; St. Blizabeth, her
cousin ; 8t. Mary Macrdalene, with box of spiken-
ard ; 8t. Etheldreda, with boolt and crozier; St.
Anastasia and 8t Thecla, with palms; . Barbara,
with tower; St. Cecilia, with organ; St. Ursula,
with Arrows:; and St. Marpuref, with cross.
On the right side ave grouped S8t. Joseph, with
lily ; Holy Simeon ; St. John the Evangelist ;
St. Thomas, with Our Lady’s Girdle ; St. Luke,
with Sucred Icon ; 86, John the Baphist; St
Cyril of Alexandria, who presided at the Counneil
of Eyphesus, which proclaimed the Blessed Virgin
“ Mother of God ;™ Bt. Dernard, with books in
her lLonour ; St Dowinie, with his vosavy ; St.
Benedict, patrviarch of YWesbern Monks, devout
clients of Mury ; 8t. Bonaventure and St Al-

honsus, Liguori, great writers in her honoux,

t. Beynurd and St. Dowinie are the promwinent
figures. T'he heantiful scene is of a character
that affords ample scope for the display of both
power and delicavy as well as of poetic fancy and
the highest order of oxveutive skill, and tho
artists have certainly thrown a remarkable nmount
of tulent, if not absolute genius, into their work.
Tha harmonv of eolourvine is a'most pevfect.
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Tha harmony of colouring is a'most perfect,
and the grouping of the wvavious fgures
and costumes is highly effective. In  six
civeles, oach extending through two lights
and enclosed within a lloral horder—two being
placed immediately above and four beneath the
subject of the Coronation—is set forth, with
much poetic fancy, the source sud origin of sin
through pride and disobedience, fivet on the part
of the rebellious angels, and then of owr first
parents, Adam and Kve, with the punishments
that followed. The huwmility and obedience
of  the Blessed Virgin, by her veady
co-operation in the divine plan for the re-
demption of mankind, are ulso presented.
The intervening speces in the lights are covered
with twining Lranch work of Jilies, cmblems of
Mary’s virginal puvity ;amid its graceful curves
are placed & line of holy wowmen from the Old
Testament, who may be regarded as types and
recursors of her, who was to be the erown and
glory of the fewale sex: ITive, Barah, Rachel,
Rebecea, Miriam, 1tutb, Judith, lgsthel, Deborab,
Queen of Shaeba, Susannn, Jephtha's davghter,
Hannah, and {the mother  of DIachuboes.
The four illustrative pictures of :the fall of our
first parents—viz., the Creation of Eve, the Tomp-

tation by the Serpent, Adam and Eve hiding
themselves, with the promise of Our Lord tha
“ the seed of the woman shall erush the serpent’s
head™ and the Expulsion from Paradise—form the
base of the window, the subjects being very ar- |
tistically treated ; the drawing good, and the
colouring superb. The corresponding pictures
above the main sobject represent the Rebellion of |
Lucifer, and the Expulsioh of Lucifer and his
followers Frow HMeaven, the details in hoth being
vigorously and drmuatically worked out. Tn the
layee gexfoils imwediately above these represeit-
tations there is at one side Mary as the Mother
of the DBternal BSon, adoring the new-lLorh
Saviour, and on the other Mary as the Spouse of
the Holy Ghost, kneeling with ontstretched arms
chanting ber canticle, the * Magnificat™—the Holy
gpirit hovering over her in the form of o dove.
The motto of the fivst pieture is *° Genwiste qui Lo
Seeit tn wlernuwm permanes Virgo,” and that of the
second, * Spiritus Sanclus supervenict & be, viviug
allissind obuwmbrabit 1404."” In the splendid tracery
of tiw wimdow—the crown of the whole work—
which divides itself into three distinet groups of
openings, iz represented with charming effect
Our Lady in the threefold character of Daughter
of the Lternal Father, Mother of the Efernal
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of the [DEternal Pather, Mothor of the Efernal
Son, aud Spouse of the Holy Ghost. In
the central group of openings is represented
Mary as the Daughter of the Eternal Father. In
the central opening a half-length figure of the
Pather, triple-crowned, hands raised in solemn
blessing, and surrounded by a rainbow. The
Tather regards the youthfyl and beautons figure
of the Blessed Virgin, whoappears in the quatre-
foil below, borne on the stems of fair crowned
lilies growing from a vase in the trisngular open-
ing beneath, I'he Immaculate Virgin has Ler
‘hands folded meekly on bher Dbreast, a nimbus of
twelve glittering stars round her head, and
behind her the glowing sun.  In four of the re-
maining quatrefoils of the circle are angels hold-
ing sorolls inscribed with the names of the virfues
and gifts which adorned the daughfer of the
Great King—viz., Pietas and Castitas; Curitas and
Patientin ; Timor and Humilitas ; Fortitudo and
Benignitas—and in the remaining quatrefoil, at
the extreme top, is an angel holding a scroll in-
scribed © SBapientia™” A label yuns through the
whole graceful composition, bearing the words
“ Palehra es et decora filia * Jerusalem.”
In the large flanking pieces of tracery are re-
presented—on the left the Sypaposue, on the
vight the Church, ecach with suitable emblems;
the Old and New Dispensations meeting together
in Mary. In the four lower gquatveforls of the
tracery, it should be mentioned, are angels with
thuribles, as it were, hovering over the glorious
Coronation. Behind the central canopy is re-
peated at intervals, conspicuously, the word
“ Ave"” (Eva'’s name reversing). Below the main
group is the text “ Quasi cedrus exaltata sum in
Libano, et quasi Cupressus in Monte Bion ;" and
at the very foot of the window, in hold characters,
“ Sie in Sion firmata sum, ehin civitate sanctifi-
cati similiter requievi, et in Jerusalem potestas
mew.” This description in eold type can
give only a very imperfectiden of the truly noble
proportions, and the artistic graces and splen-
dours of what is acknowledged to be the largest
and grandest stained window in Australia. It is
a fitting ornament for an noble Cathedral—a
fitting memorial of the prelate who by his own
personal appeals piaced in two years alone no less
than £20,000 to the building fund. Erected
where it avrests the eye of everyone entering
the Cathedral, there it will remmnin a preciouns
and chovished possession to cheer and console
the hearts of those who come to the holy
place to bow down bofore the llome of the
Blessed Sacrament ;3 there ib will remain for us
to waze on with a vride in the beautvy of God's
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to ware on with a pride in the besuty of God's
House, and the Place where His CGlory Dwellath
Lill our eyes are closed in denath ; and there it
will remain when we are gone, as a mute yeb clo-
quent teacher—a lesson of faith and devotien—
telling of fthe sacrifice and genervosity of those
who built the Cathedral and who so adorned
it to malke it worfhy of the God and of the
Queen of Heaven whose name it bears, and per-
haps Euggesting to many a chavitable prayer in
our behalf when the heavenly vision of the Corona-
tion i3 vouchsafed fo us, and we need those
prayers at the great throne of Our Divine Master,
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